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Hello everyone! I'm Noh Johann from Korea University Institute for
Sinographic Literatures and Philology. It's a pleasure to meet you. This course,
"A Journey through Korean Sinographic Poetry”, is organized and produced by
the Korea University Outreach Center for Korean Linguistic, Literary, and
Cultural Studies. It will be a course that gives an overview of the landscape
of Korean Sinographic poetry in various parts of the country.

What do you think of when you hear the term 'Sinographic poetry? In the
East Asian Sinographic world, Sinographic poetry was a universally accepted
form of literature. It's also a very important part of Korean literary history. For
the educated literati, the ability to compose Sinographic poetry was considered
a basic skill. Everything from personal records of daily life to matters of state
diplomacy were communicated through Sinographic poetry. However, to us
today, Sinographic poetry seems very unfamiliar and difficult. Not only was it
written according to strict rules, but it also implicitly quoted various references
from old texts. It was written in a poetic tradition that we don't know much
about today. Because of this, many people who are interested in traditional
Korean literature and art may want to learn more about the genre, but may
not know where to start.

"A Journey through Korean Sinographic Poetry” is designed for people like
this. In this course, lecturers will explain the flow of Korean Sinographic poetry
in the regional context where major events in Korean society took place. By
this, you will be able to understand the history of Korean Sinographic poetry
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in a historical and spatial context. By learning the major events of Korean
society, the places where they took place, and the people involved in those
events. | hope that you will be able to experience the seemingly difficult
Korean poetry as a product of history and reality.

To summarize the learning objectives of this course, | would like to
present the following. First, to understand the spatial and temporal background
of Korean Sinographic poetry. Second, to understand the main trends and
currents of Korean Sinographic poetry. Third, to learn and appreciate the major
poets and works of Korean Sinographic poetry. If you are a beginner or
intermediate level student interested in the history of Korean classical poetry |
think you will enjoy this course. However, due to the nature of the classical
literature, you may find it a bit challenging as there are many unfamiliar
Sinographic words. If you are familiar with Chinese or Japanese Sinographic
poetry, you may want to explore the universality and specificity of Korean
Sinographic poetry in the broader context of East Asia.

The course will be taught by five lecturers, including myself. Let me
introduce them one by one. I'm Noh Johann from Korea University Institute for
Sinographic Literatures and Philology. I'd like to introduce the course and give
you an overview of it. | will also guide you through the basic elements and
concepts of Korean Sinographic poetry. Specifically, we will look at the brief
history, styles, and writers of Korean Sinographic poetry. In addition, we will
explore the major historical and cultural spaces of Kaegydong under the theme
of “Kaegyong, the Capital of Koryd and Sinographic Poetry.” While traveling
together, let us read poems created in that place together to explore the
historical significance of the capital city of the Koryd Dynasty.

Dr. Chung Younggun, a senior researcher from the BrainKorea21 Center in
the Department of Korean Language and Literature at Kangwon National
University, will tell us about Sinographic poetry in Kangwon and Cholla
provinces. Through the topic of “Kangwon Province in Early Choson,” we will
learn about the tragic fate of King Tanjong. We will learn about Kim Si-stip,
who is said to be one of the six living loyalists of King Tanjong, and Ch'ongp’
yongsa Temple, a famous place in Ch'unch'on, and poetry related to it. You
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will also learn about Yi |, a famous literary figure from Kangwon Province, and
his mother, Sin Saimdang, as well as the stories of the siblings Ho Kyun and
Ho Nansorhon. “Sinographic Poetry of Chdlla Province : Exile, War, and Sirhak”
will introduce you to the life and poetry of the mid-Chosdon Honam literati
including Cho Kwang-jo. We will also look at the devastation Chdlla Province
suffered during the Imjin War and the life of Yu Hydng-won, a Sirhak scholar.

Dr. Kim Gi Yeop, an invited research professor at Kyungpook National
University Institute of Youngnam Culture Research, will tell us about
Sinographic poetry of Kydngsang and Ch'ungch'dng provinces. Under the theme
of “Confucian Culture in Kyongsang Province and the Sinographic Poetry of
Toegye School”, he will talk about the unique literati culture and educational
space of Sowon, as well as the story of T'oegye Yi Hwang and his disciples
with  Sinographic poetry. In addition, under the theme of “Chungch'dng
province, and the Yulgok School,” he will talk about Yulgok Yi I, a scholar who
represented Choson along with Yi Hwang, his disciples, and their exchanges
through Sinographic poetry.

Next, Dr. Oh Bo-ra, a lecturer from the Department of Classical Chinese at
Korea University will tell us about Sinographic poetry related to Hanyang. She
will begin with the topic, "Sinographic Poetry of the Paekak Society and
yohang=in (commoners) in 18th Century Hanyang." In the bustling culture of
Hanyang. Paekak Society, which gathered the best writers of the time, and
the poetry group of yohang—in, commonly called the middle class, engaged in
poetry societies and left various poetry. Under the topic “The city life of
Hanyang and the Paektap School - Sinographic Poetry of Sin Wi" she will
explore the culture of Hanyang intellectuals in the late 18th and early 19th
centuries. In particular, she will focus on the writers of Paektap centered on
Pak Chi-won, and the works of Sin Wi, who excelled in poetry, writing, and
painting. And we will study the scenery of Hanyang represented in late
Choson Sinographic poetry.

Dr. Lee Nammyon, a researcher from the Korea University Institute for
Sinographic Literatures and Philology, will talk about Sinographic poetry related
to Mt. Kimgang and diplomacy. In the topic of “Kimgang Travel and Travel
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Poetry,” we will look at the popularity of traveling to Kimgang in the late
Choson period, and the travel poetry and landscape paintings left by the
literati who traveled there. In "In the Wider World," we will explore the ways
in which Choson writers who were diplomats communicated with people from
China, Japan, Vietnam, Okinawa, and Thailand through poetry, and the way
they understood foreign states.

In this way, we will explore the history and poetry of different parts of the
country and how they interacted with the outside world. Our journey through
Korean history and poetry now begins.
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Hello, everyone. I'm Noh Johann from Korea University Institute for
Sinographic Literatures and Philology. Today, we're going to learn about the
first phase of Korean Sinographic poetry in the early days.

First, let's talk a little bit about the term Sinographic poetry. Actually,
Sinographic poetry (Hanshi) used to be called just “shi” (poetry; ). Nowadays
when we say 'poet,” we think of a modern poet, and when we say "poetry
book,” we think of a collection of poems by modern poets. In the old days, a
poet was a poet who wrote Sinographic poetry. A poetry book was a
collection of Sinographic poems. After the 20th century, modern poetry written
in contemporary Korean began to be called poetry, and the poetry of the
traditional era came to be referred to as Sinographic poetry. For the sake of
simplicity, well refer to poems from the traditional era written in Hanja
(classical Chinese characters) collectively as Sinographic poetry.

So, when did people start writing Sinographic poetry in Korea? Yu Duk-kong,
a scholar from late Choson, wrote a piece called "The Origin of Korean Poetry”
in a work entitled {Kowuntang philki). Here, Yu Duk-kong listed 20 works
ranging from the earliest Korean poem written by the sage Jizi from Old
Choson entitled to {Maeksuga) (ZFHH) to (Chorydngma toch'am) written by
Kyon Hwon of Later Baekche. At the end of the article, he says, “This is the
origin of Korean poetry. If | were to compile a collection of Korean poetry, |
would have to put these poems first.”

The modern narrative of history of Korean literature often attributes the
beginnings of ancient Korean poetry to (Konghuin) (25%£5]) written by Yo Ok,
the wife of Kwangnijago who was a Chosonjin worker, or {Hwangjoga) (ES%)
by King Uri of Koguryd. <{Konghuin) is better known to us by the title of
(Kongmudohaga) (RAEEAF). Let's take a look at {Konghuin) first.
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"Don't cross the river, my love.
My love eventually crossed the river.
Now that my love is drowned,

There's nothing that I can do."

(Konghuin) was collected in a book called {Gujinzhu) (%3 compiled by
Cui Bao of the Jin China along with its background folklore. Here's what it
says.

“(Konghuin) (2¢%5]) was written by Yo Ok, the wife of Kwangnijago
who was a Chosonjin worker. Kwangnijago woke up early in the
morning and was rowing his boat when a gray-haired madman holding
a bottle of alcohol untied his hair and jumped into the river in order
to cross it. His wife followed him and cried out to him, but she could
not catch him, and at last he was drowned in the river. Then his wife
took the konghou (harp) and sang the song of “Kongmudoha” (“Don't
cross the river, my love”) The sound was very pitiful and mournful,
and when she had finished, she threw herself into the river and
committed suicide. When Kwangnijago saw this, he returned and told
his wife, Yo Ok, of the pitiful and sorrowful sound. Being deeply
saddened, Yo Ok took up the konghou and recreated that sound,
causing all who heard it to be moved to tears. Eventually, she taught
the song to her neighbor, a woman called Yo Yong, and named it
(Konghuiny.”

Now, let's turn to {Hwangjoga) EBF) written by King Uri of Koguryd.

“Those fluttering birds,
male and female.
are in love with each other,

but with whom will my lonely body return?”
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King Uri's “Hwangjoga” is recorded in the annals of Koguryo, the {(Samguk
Sagiy. The record is as follows:

“In the third year of King Uri's reign, in the winter of October, his
queen, Lady Song, passed away. The king married two more women,
making them his subsequent wives. One was called Hwa-hui, the
daughter of a man from Kolch'on. The other was called Ch'i-hui, the
daughter of a man from Han. The two women vied for the king's
affection, and because they didn't get along with each other, the king
built two palaces in Yanggok, one to the east and the other to the
west, and placed each of them in their respective palaces. One day,
while the king went hunting in Kisan for seven days, the two women
quarreled. Hwa-hui rebuked Ch'i-hui, saying ‘You are a lowly
concubine from Han, how can you be so insolent? Ch'i-hui was
humiliated and embarrassed, so she ran away to her natal home.
When the king heard the news, he whipped his horse and chased after
her, but she was furious and did not return. When the king was
resting under a tree, he saw the nightingales flying in and gathering
around him. He marveled at this and sang as follows. Those fluttering
birds, male and female, are in love with each other, but with whom
will my lonely body return?”

Lastly, I'd like to end today's class by reading a work called {Insam ch’an),
which is said to have been written by an anonymous Koguryd poet. {Insam
ch’an) means something like a paean to ginseng. Korean ginseng is famous
even today, but | think it was also very famous in the Koguryd period. {Insam
ch’an) was compiled in the {Mingyi bielu) (&g5)$k) by Tao Hongjing of the
6th century Liang Dynasty. Let's read the poem together.

“Five leaves on a three-pronged stem,
[ grow in shadow avoiding the sun.
If you want to find me,

look under the linden tree.”
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Ginseng over 10 years old is said to have three stems and five leaves. This
poem is interesting because the speaker is ginseng, so it's almost like the
ginseng is singing about itself saying “Find me if you can.” You may notice
that this poem is in Shijing style with four—syllable lines. The last syllable of
the second stanza is "Um" (f2) and the last one of the fourth stanza is “sim’
() so both "Um" and “sim” have the final sound ‘m’. You can see that, just
like the two poems before this one, rhyming syllables are put on the second
and fourth lines, the even lines.
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Hello, everyone. I'm Noh Johann from the Korea University Institute for
Sinographic Literatures and Philology. We'll learn about Korean Sinographic
poetry in the Three Kingdoms era.

The first poem we're going to read is {Yong Gosong) (Gkfllf), written by a
monk from Koguryd named Chong-pdpsa (E/£EH). The title means “Ode to the
Long Stone.” Let's read the poem together.

“High rocks tower in the air,

and calm lakes spill out in all directions.

The roots of the rocks are always rippling,

and the branches are always swaying.

The rocks always cast their shadows on the water,
and the sunset makes them redder.

It towers above all the peaks and stands,

out alone in the white clouds.”

This poem is included in a collection titled {Chuxuejiy (¥E2C) edited by Xu
Jian (8% from the Tang Dynasty.

It says “Chin'gorydjongbdpsaydnggosokshi” ((ReEiEE 2RfakflAsF) which means
“The poem of Yong Gosong written by Chong-popsa from Koryd during the
Chen era.” We don't know the exact date of Chdng—pdpsa’s life, but according
to this description from the {(Chuxueji), as the Chen Dynasty of Southern
China corresponds to the years 557 to 589, Chong-pdpsa would have been
living during this period. In other words, he was a monk from Koryd, or
Koguryd, who lived around the middle of the 6th century.
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In the first phrase, ‘hyongsong” () refers to a rock that rises high in the
sky, and ‘jik” () means "straight”. “saenggong’ (4£%¥) means created in the
air. You can imagine a very steep rock rising straight up into the sky. But in
the second phrase, this rock is on a flat lake, so it juts out in all directions.
It's in the middle of a flat lake, so it's going to look even taller.

Let's continue with the next phrase. The roots of the rock, “amoe” (&FR),
are always lapping at the surface of the lake. And the “such'c” (1), that is,
the tips of the trees on the rocks, are always swaying in the wind.
Interestingly, even though the poem describes the lake's waves crashing
against the rocks and the constant wind blowing over the rocks, what the
poem is really saying is that despite these waters and winds, this rock has
been standing firmly in its place for who knows how long.

Let's look at the next lines. In the next stanza, the poem describes the
beauty of the rocks. The word “llyu” (f&5%) refers to lying on the water of a
lake, but it's not the rock that's lying there, it's the rock's shadow. “Chiyong’
(B®) means that the water in the lake is soaking the shadow. Can you
picture the shadow of a rock lying in the clear water? “‘Ch'imha” (1RE5) means
to invade the sunset, and as the sunset deepens, this rock rises into the sky.
The idea is that it blends in with the red sunset in the sky and becomes
redder than the sunset. The last phrase says that this rock is so much higher

than many other rocks around it that it stands alone in the white clouds.

This poem describes the rock in poetic terms. This type of poem is called
‘vongwushi” (EK#F) which means poetry about things. In many cases, the
works of poetry about things are actually making metaphors. It's about an
object, but you're putting a different meaning on it. This poem is about a lone
rock that is much higher than the other rocks, never sways in the waves and
wind, that casts shadows in the water and reddens in the evening sunset.
But what the poem is trying to convey is the poet's cultivation of mind, which
is likened to a steadfast high rock, or the virtuous and unwavering spirit of a
zen master.

The next poem was written by Ulchi Munddk in 612, the 23rd year of King
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Yongyang of Koguryd. It's titled {To Yu Zhongwen, the great general of Right
Assisting Guard of Sui). Let’s read it together.

“Your divine plans have plumbed the heavens;
Your subtle reckoning has spanned the earth.
You win every battle, your military merit is great,

Why then not be content and stop the war?”

In 612, when the Sui general Yu Zhongwen defeated Koguryd and reached
the Yalu River, it is said that the Koguryd general Ulchi Munddk falsely
surrendered and entered Yu Zhongwen's camp. General Yu had his own secret
order from Emperor Yang “To seize Koguryd King Kowodn (Yongyangwang) or
Ulchi Munddk if they should fall into hands.” However, the assistant director
of the Right of the Department of State Affairs, Liu Shilong (2|4-#€), convinced
the general not to arrest Ulchi Munddk and let him go. Yu Zhongwen later
regretted his decision and sent a message that he ‘wished to discuss things
further” but Ulchi Munddk did not comply. After Ulchi Munddk crossed the
Yalu River to go back to Koguryd, Yu Zhongwen recruited horsemen and
chased him across the Yalu River, defeating Koguryd in every battle. At that
moment, Ulchi Munddk sent him the above poem for the occasion. This is
because, as is well known, Yu Zhongwen was fooled by the trickery of Ulchi
Mundok, leading to the crushing defeat of the Sui army in Salsu.

In the first part of the poem, Yu Zhongwen is praised for his brilliant
strategy and plans, but then warns him that he's had enough and to go
home. In fact, it's the latter half of the poem that contains Ulchi Munddk's
message. If you look at the war at Salsu, the one who did all the tricks and
plans was not Yu Zhongwen, but Ulchi Munddk himself.

The next work of poetry is (T'aepyong-song) (KF2E) written by Queen
Chinddk of Silla in 650. You can see the word “song” (38) in the title. “Song’
means ode. So it's kind of like an ode that praises taepyong (the age of
peace). (T'aep'yong-song) is a song in praise of the age of peace during the
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Tang Dynasty. According to the {(Samguk Sagi), in the 4th year of Queen
Chindok, 650, the queen wove silk woven and composed the
(Taep'yong-song) with five-syllable lines. Then she dispatched Pdmmin, the
son of Kim Ch'un-ch'u, to present it to the Tang emperor. Let's read the
poem together.

“The great Tang opened,

the way for the emperor, and his plan still thrives.

He pacified the world, bringing an end to wars,

and cultivated virtues that surpassed a hundred kings.

He ruled the world with grace,

and governed all things with his beautiful qualities.

His virtues were in harmony with the real world,

and he always strove for peace.

How brightly the flag shines,

how majestic the gong and drum sound.

The barbarians of foreign lands, who disobeyed orders,
were destroyed by the plagues of heaven.

When the purity of the air fills the whole universe,

all countries excitedly show their respect.

The weather in the four seasons is as smooth as a candle,
The sun, the moon, and stars travel all over the sky.

The mountain spirits bestow their favored ministers,

and the emperor chooses those who are loyal and faithful.
Like the Three Sovereigns and Five Emperors,

The Tang Dynasty will shine forever.”

The overall tone of the poem is praising the Tang dynasty and its emperor.
For reference, the poem was originally written in a palindrome (EI) style,
modeled after the (Suruolan zhijintu) (#%&RE8 #85E]), but the poem we read
from the (Samguk Sagi) is narrated in a generic way, so we don't know what
it originally looked like. You can also see that the rhymes are ‘chang (&),
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‘wang (), zhang (&), ‘kang (B), huang (18), ‘yang (), ‘xiang’ (i#), fang
(A), ‘liang (R), and ‘huang’ () in even-numbered lines. A poem like the one
above is called “O-On changp'ydn” because it has 5 syllables per line (O-On)
and is long (changp'ydn). A poem that uses a single rhyme scheme without
changing from beginning to end is called “Irundojd.” (C. yiyundaodi; —#E3IE)

So far, we've looked at three poems. (Yong Gosong) (FK#E), written by
Chong-pdpsa, To Yu Zhongwen, the great general of Right Assisting Guard of
Suiy by Ulchi Munddk, and (T'aep'ydng-song) (AZ4E) by Queen Chinddk. Have
you noticed any similarities between these three poems? Yes. Theyre all
different lengths, but they all have five syllables per line. This type of poem is
called O-On-si. Those with seven-syllable lines are called Ch'il-On-si. It's
safe to say that five— and seven—character stanzas are the most common
forms in a poem. By the way, the three poems above are all in the style of
‘Gushi” (&55%) which means old style poetry. Lastly, I'd like to end this lesson
with a poem written by a Chinese poet named Jia Dao along with a Silla
envoy. There is an anecdote that Jia Dao composed a lianju (B&) with an
envoy from Silla in a book called (Yaoshantangwaijiy (ZELLEYMZ) compiled by
Jiang Yikui during the Ming Dynasty. Lianju (#3) is a poem that a person or
group of people write one or several stanzas each to complete. It is said to
have originated with the Han Dynasty's Bai Liang Poem, which was written by
Emperor Wu with several subjects. The poem is as follows. Here's a stanza
written by the one from Silla.

“The waterfowl rise and sink again,

The mountain clouds break and join again.”

Jia Dao continues,

“The oar pierces the moon under the waves,

and the ship presses the sky beneath the water.”
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According to (Yaoshantangwaijiy (ZELLEINC), a Koryd emissary wrote the line
while passing through the sea. Jia Dao pretended to ba a boatman and
continued the following line. So the Koryd emissary admired it for a long time
and never spoke of the poem again. Chibong Yi Su—gwang, a scholar from the
middle Choson, said, 'lt is said that the Koryd emissary was Choe
Ch'ung-hdn." We don't know if this is true. However, we can assume that
Koryo is referring to Silla here. Which line do you think is better?
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Hello, everyone. I'm Noh Johann from the Korea University Institute for
Sinographic Literatures and Philology. Today, we'll learn about the different
styles of Korean Sinographic poetry.

Like other literary genres, Sinographic poetry can be categorized into several
different styles. However, there are many ways to categorize them depending
on what criteria you apply. You can categorize them by subject matter or
content, or you can categorize them by poetic form. First of all, if you look
at it by subject matter or content, there are yonghuaishi (GkiZ:%) that
expresses personal feelings or thoughts, yongshishi (Fk52&F) that sings about
history, yongwushi (Gk#5) which sings about objects, shanshuishi (LL7Kg%)
which sings about nature beauty, shehuishi (it&%) which talks about social
issues, jisushi (24855 which documents contemporary customs, huairenshi (1%
A&5) which was written in memory of friends or the deceased, aidaoshi (Fig
) which mourns the death of others, yuyanshi (EZi) which convey
thoughts and feelings by likening them to fictional characters or objects,
chelishi (#1255 which convey philosophical ideas, tihuashi (BZ:) which
explains the meaning of a painting or appreciation, duhoushi (&%) which are
written  after reading a book, and zhengdashi (R8%:%) which were
correspondence poetry with family, friends, and acquaintances. In short,
poetry can be based on anything in life.

However, rather than categorizing a poem by its subject matter or content
like this, it's easier to understand if we categorize them based on their form.
The Chinese scholar Wang Li, in a book called {Zhongguo shiliixue) (ZiEz5E
&) categorized Chinese poetry into four main categories: modern style GIgS),
old style (589, ci (5), and qu (#). Among them, modern and old styles can
be said to be the two most important formations of Sinographic poetry.
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Chinese qu (#) were called yuanqu (ERE) and were very popular during the
Yuan Dynasty, but it didn't have much influence in Korea. However, ci (i)
was recognized as a major style of Sinographic poetry also in Korea, and there
are also several good works, so | think it would be good to treat it as one of
the main types of Korean Sinographic poetry.

The two main formations of poetry, modern and old, are further divided into
sub—forms by the number of syllables, regularity of the length of each line,
and the way of using rhymes and tones. Rhyme refers to the placement of
phonetically identical characters at the end of a phrase. Tone is placing
characters at different pitch levels depending on their position within a phrase.
Rhyme was called yayun (#&8), while tone was called pingze (F/K). So,
depending on which form of poetry you choose, the spirit of your poem can
take on a different look. In other words, poets decide the style of a poem.
according to the theme or what they wanted to say in the poem. Some of
the best Sinographic poets favored a particular form and made it their own.

Going back to the beginning, there are two main styles of Sinographic
poetry. One is a form of poetry that is not bound by the number of lines or
rhyme scheme, called gushi (&%) or old-style poetry. The other is a form of
poetry that has a fixed number of lines and a rhyme scheme, which is called
formal verse or modern—style poetry. Let's go a little deeper here.

There are two main types of modern style poetry. One is lushi (%) that
consists of 8 lines and arranges antithetical couplets (duizhang; #) in the
middle. The other is jueju (i), that is four lines long, which is half the
length of lUshi. Lushi also has two types: one with five-syllable lines and one
with seven-syllable lines. The first stanza is called “shou lian” (&), the
second ‘han lian” (48Ef), the third “jing lian” (%8E), the last “wei lian” (EH).
‘Shou” in “shou lian” (&E##) means head, and “han” from ‘han lian” (REE
means chin. “Jing” from fjing lian” (%8%f) means neck, and ‘wei” from ‘wei
lian” () means tail. You can see that the stanzas are named in order from
head to tail. If you add two more syllables to the beginning of each stanza in
the five-syllable-line poetry, it becomes seven-syllable-line poetry. In both
styles, the second and the fourth stanzas should be antithetical couplets.
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Next, old—style poetry is a branch of Sinographic poetry that contrasts with
the modern style. It ranges from the ancient folk songs to yuefu (44%)
composed in Han to Northern and Southern dynasties, encompassing all
poems that don’t follow the standards of modern-style poetry. After the
establishment of modern—style poetry, the older poetry styles were grouped
together and called gushi or old style poetry.

Old-style poetry is divided by the number of characters of each stanza,
namely, into four, five, and seven-syllable line poetry, and arrhythmic verses
including changduanju (E%8) and yuefu. In terms of length, there are long
and short poems. Long ones usually have more than 10 lines. Among the
various types of old-style poetry, four—syllable-line verse and yuefu are usually
regarded as independent genres, so five and seven-syllable-line poetry are the
major types of old-style poetry. Each can be written in long or short form.
You can find it in the table. So let's start with the simplest type, the
five—syllable line quatrain.

Let's read a poem called {(Writing on the Pillars of Toksan Kyejong) written
by Cho Sik.

“A thousand-pound bell,
has no sound unless struck hard enough.
But how can it be compared to Duryu Mountain,

that never cries even when the sky does?”

A huge bell that weighs a thousand pounds won’'t make a sound unless it's
struck hard enough. The bigger the bell, the harder it has to be struck.
However, the poet says that huge bell isn't comparable to Duryu Mountain, or
Chirisan, that never cries even when the sky does, because it has a strong
inner strength. We can see the poet's determination to become like Chirisan.
As an example of a seven-syllable line quatrain, let's turn to a poem called
{Looking at the Mountains After the Rain) written by Hwadam So Kyong-dok
from the mid-Choson period.
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“When I stand up on the pavilion and open the drapes,
the mountain light is so fresh after the rain has stopped.
Even the best painters wouldn't be able to capture the green,

green peaks that are revealed when the clouds clear.”

“‘Revealed” (lo; 8) in the last stanza is the keyword of the poem. The
mountain peak that reveals its green and pointed appearance after the clouds
clear symbolizes the truth that is about to be revealed to one's self. The poet
was able to describe such clear scenery because even though he was deeply
immersed in it, he possessed a pure spiritual world. Furthermore, because his
spiritual activity was dynamic, he was able to capture and express the
appearance of a still mountain, as well as the movement of the surrounding
scenery. Let's end this session with a five-syllable-line octave.

This is a poem titled {Accidental Recitation) by Maewoltang Kim Si-stp, one
of the six living loyalists of King Tanjong, also known as Ose (F#),

‘I love pine, bamboo, and chrysanthemum the most,

For I keep the oath of sehan (c. suihan; %%).

[ weave a low fence with thorns,

and cut down bushes to make a trail in the mountain recess.
Bokgeon is for the fashion outside,

and the goosefoot stick is for a leisurely hermit.

Leaving the world’s affairs behind,

I contemplate the history recorded in the classics.”

The oath of sehan refers to a mind that does not change even in times of
trouble. In the {Analects) it says, 'Only after the weather turns cold do pine
and pine trees wither late." There are the words of Confucius, <{Sehando) (5%
F[E) that Ch'usa Kim Chong-hti drew for his disciple Yi Sang-chdk who never
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forgot him when he was exiled on Jeju Island is also based on this passage
from the (Analects). Pine trees, bamboo, and chrysanthemums all symbolize
fidelity and loyalty. Let's see the second couplet again.

‘I weave a low fence with thorns

and cut down bushes to make a trail in the mountain recess.”

In that order, “fence with thorns”™ and ‘cut down bushes,” “Weave” and
‘make”, “low fence” and “train in the mountain recess” make antithetical
couplets. In the third line, “bokgeon” and “goosefoot stick,” “outside” and
‘hermit,” “fashion” and “leisurely” are all antithetical, in that order. We can say
that the basic rules of five—syllable line octave, which is that the second and
third couplets should be antithetical, is well observed. The two couplets are
both about the life of a hermit, who lives a leisurely life.

In the last couplet, it says ‘Leaving the world's affairs behind, | contemplate
the history recorded in classics.” “Contemplate the history recorded in the
classics” means to befriend the great people of one's time and if that's not
enough, you should go back in time and befriend people from past. This is
the concept known as called “shangyou” (f@%). This is where the phrase
comes from {Mencius):“If it is not enough to associate with great men in this
world. | go back to the old days and discuss the people of the past. If we
recite their poems and read their writings, but still do not know what kind of
person they are, does it make sense?" That is why you discuss his life at that
time. This means going back to the old days and befriending them.” | can
glimpse the straightforward determination of the poet buried deep in the
mountains, living alone in solitude, reading scriptures alone, reflecting on the
affairs of the past, befriending those above the heavens, regardless of the
chaos of the world, who vows to steadfastly maintain his own integrity, like
his beloved pine tree, bamboo, and chrysanthemum.
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Hello, everyone. I'm Noh Johann from the Korea University Institute for
Sinographic Literatures and Philology. Today, well learn about the different
styles of Korean poetry.

In terms of formation, there are four main types of Sinographic poetry:
modern style (fif8), old style (H88), ci (&), and qu (#f). We're going to read
and appreciate works of old-style Korean poetry, yuefu (44T), and ci.

Let's start with a poem of five-syllable-line gushi. After the establishment
of modern-style poetry, the older poetry styles were grouped together and
called gushi or old style poetry.

Today we're reading a poem by Hyecho, a Silla monk, included in the
{Wangoch'dnch'ukkukchon) (Memoir of the Pilgrimage to the Five Kingdoms of
India). Hyecho recorded his observations while traveling to Buddhist holy
places in {Wangoch'dnch'ukkukchdn), and interspersed it with five poems that
expressed his thoughts. These poems are not only the first lyrical Korean
poems in the history of Korean literature to be attributed to a known author, it
is also a work that closely follows the rules of form. | said ‘closely’ because
there are still quite a few parts that deviate from the rules of tone and rhyme
even though it's written in lUshi style. In that sense, these poems of Hyecho
can be seen as works that fall within the category of old style poetry. It's
not until Ch'oe Ch'i-won, a century later, that complete lushi poetry appeared
in the history of Korean literature. In {Wangoch'onch'ukkukchdn), Hyecho
describes the landscapes, customs, ways of life of India, and legends and
folklore in prose style, and expressed his contemplation and solitude in poetry.
First, let's read one of the poems that was written when he arrived in India
and reached Varanasi in the midst of rejoicing that the wishes of his
pilgrimage had been fulfilled.
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‘I'm not worried about the long way to Bodh Gaya,
nor the long way to Deer Park.

Though I'm worried about the rough road,

I don't worry about the fierce wind of karma.

It is indeed difficult to see the Eight Pagodas,
Burned to a crisp after so many years of suffering.
How could he reach nirvana?

I'll see it with my own eyes today.”

Bodh Gaya (EIHME, ‘Puda Kaya” in Korean) is the place where Buddha
attained enlightenment under the Bodhi tree, Deer Park (3G, Skt. rsipatana,
“Nokyawdn” in Korean) is known as the place where Buddha gave his first
sermon after enlightenment. From the beginning of the poem, we can see
that the poet is excited and hopeful about his pilgrimage. the wind of karma
(#/E) means that the karma of a person's good deeds is like the wind,
causing them to drift and reincarnate in the three worlds, or it could be a
fierce wind caused by bad karma. In this case, it can refer to the strong
winds he faced on the road. Or it could refer to the constant struggle
between good and evil within himself. The eight pagodas are: Posaltap,
Yon'gakt'ap, Arahant'ap, Anahamt'ap, Sadahamt'ap, Sudawodnt'ap,
Chdllyunsdngwangtap. Each of the eight pagodas is said to have been built
after the passing of the eight saints. However, by the time Hyecho traveled,
these pagodas had long since burned down. Reaching nirvana (B&#) means to
fulfill one’s wish to reach the spiritual realm, The poem concludes by
expressing the joy of being able to see the traces of the Buddhist saints.

Next, let's take a look at a piece of yuefu. Originally, yuefu was the name
of the government office that took charge of court music in the Han Dynasty.
The word came to mean the songs that were played there, and the songs
were also called yuefu. After the government office disappeared, it continued
to exist for a long time as the name of a poetic genre. In Yuefu poetry, there
are works with a regular five— or seven-syllable line forms, but there are also
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many works with irregular form. In particular, from the late Yuan to the early
Ming dynasties, the style of history of yuefu was established, and it had a
certain influence on Chosdn. The Ming Dynasty's Yang Weizhen composed
poetry about historical facts and legends to compile the (Guyuefu) (F54F). Li
Dongyang, also from Ming China, wrote {Niguyuefu) (E54:FT), a collection of
historical yuefu, and under the influence of the latter, Sim Kwang-se's
(Haedong akpu) was written in Choson.

After Sim Kwang-se’s (Haedong akpu), scholar-writers who were generally
politically disadvantaged left many works of Haedong akpu (yuefu on Korean
history). In late Choson, Songho Yi |k wrote 120 pieces of (Haedong akpu)
on the theme of Korean history. Let's take a look at one of them.

A little background would be helpful. Because King Nulji of Silla wanted to
see his brothers Bokho and Misahin, who were hostages in Koguryd and
Japan, respectively, Pak Che-sang went to Koguryd and brought Bokho back,
and right after that, he went straight to Japan and tried to bring Misahun back
by pretending that he had betrayed Silla. A short time after Pak Che-sang
secretly brought Misahin back home, he was captured and killed by the
Japanese. Even after being tortured, he didn't change his loyalty to Silla.
When the King of Silla heard the news, he posthumously promoted Pak
Che-sang to the position of Taeach'an and made Misahin marry the second
daughter of Pak Che-sang.

The poem is related to the story of the wife of Pak Che-sang. Yi Ik wrote
a poem about Pak Che-sang and entitled it “Ushikkok.” Separately, he also
wrote a work called “Chiisullydng” which is about the legend of how the Pak
Che-sang's wife became the goddess of Chiisullyong. Let's read the short
preface and the poem of “Ch’isullydng.”

“You can find the explanation above. When he went to Japan, Pak
Che-sang vowed to die and didn't even meet his wife and family.
When he came to Yuopo the anchor had already been lifted, and his
wife came after him and cried. Pak Che-sang said, T have already

accepted the royal commission. I am determined to die,’ and he left
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for Japan. Later, the wife of Pak took her two daughters and went up
to Ch'isullyong, looking the land of Japan, crying until she died. Then
she became the goddess of Ch'isullyong. There is still a shrine there
today.

“Don't be a wife of a loyalist in this world.

The husband has left and achieved the virtue,

but the wife has no one to turn to.

When her husband went to the East Sea,

she wailed and her children cried,

but he shook them off and left.

He was burned to death and everything was settled.
The man died, and the prince returned.

Sad, sad, sad. Where can I go to plead?

I watch the morning sun from Ch'isullyong.

I see the morning sun coming, but not going.

My tears are blown away by the west wind.

As if the sea dragon is anxious for me,

the rain is heavy, and the clouds are dark.

You died to become an immortal whose virtue was
as tall as a green mountain.

Rare is the husband and wife who are both loyal and chaste.

To this day, in Shinmo-sa, it is as if the spirit quietly blows the
flag.”

Her husband's sacrifice brought peace of mind to the Silla royal family, but
it also left her with no one to turn to. Yi |k describes the wife's sorrow with
a strong message not to be a wife that is loyalist in this world.

Now let's turn to a work of ci (), among various genres of Sinographic
poetry. Ci is also called “shiyu” (F§8%). It emerged in the 9th century, at the
end of the Tang dynasty, and became a popular form of verse throughout the
following dynasties, from the Five Dynasties to the Song Dynasty. In Korea,
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the first person to start composing ci in earnest was Yi Che-hyon in late
Koryd. The (lkchae nan'go) contains 15 series of 53 verses. Other literary
figures such as Yi Gok, Jeongpo, Kwon Gun, and Kim Si-stp also wrote ci. In
this lesson, we'll finish by reading one of ci work writte by Kim Si-slp.

Kim Si-stp left a total of 9 series of 9 verses of ci. Among the works of ci
written by Kim Si-stUp while traveling the middle eastern part of Korea in his
fifties, I'd like to introduce to you one titled {(Kangsongjay GIi+), written at
Tongsan'gwan. “Kangsongja” is the name of cipai (Z@k%). Think of cipai as the
melody name of a ci. It is to this title that the poet puts appropriate lyrics.

“There's a lonely Tongsan'gwan on the beach, bordering the blue
sea.

Leaning on the windy parapet, I see Mount Penglai and Yingzhou.

The blue waves extend into the distance, and a few seagulls fly
lightly.

You and I are alike in our struggles in this world, but while you
quarrel, I forget myself.

Casting a lonely shadow at a distant place from home, even though
my hair is grey, my eyes are clear.

How strange it is that I've come to live in the lone and isolated
pavilion.

When you meet Angi Sheng, tell him my words

that I want to drink a thousand-day wine with him.”

This piece is divided into first and second parts. In a modern sense, that
would be verse one and verse two. In the first half, the poet talks about
hiking Tongsan'gwan, going with the white gulls on the beach, and how he
reached the point where he forgot about himself. The second part continues
the first, but switches things up a bit and sings about the loneliness of being
a wanderer. It describes the feeling of wandering the world endlessly, the
loneliness deep in his innermost being, which cannot be shaken off like one's
own shadow. The bondage of the world that you can't get rid of as long as
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you're alive. It can be said that the work reflects the desire to achieve eternal
freedom by throwing off the world while drinking the thousand-day wine with
Angi Sheng who is said to have become the Taoist immortal of Mount Penglai
from Qin China.
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Hello, everyone. I'm Noh Johann from the Korea University Institute for
Sinographic Literatures and Philology. Today, we'll learn about the different
groups of writers of Korean Sinographic poetry.

The same can be said for China and Japan, but the mainstream of writers
of Sinographic poetry in the premodern period were literati male authors. They
often wrote poems based on a specific style or meter of Chinese poetry.

In some ways, it was also necessary in terms of diplomacy to write poems
using Chinese poetry as a pretext. For example, in 1450, in the 32nd year of
King Sejong, after Ni Qian (5%, who was a Bandengjizhaoshi (4azsza) shijiang (&
%), Ming court envoys sent to Choson exchanged poems with Choson officials.
In Choson, they compiled the poems created during this time and published
them wunder the name <(Hwanghwajip). The customary publication of
(Hwanghwajipy became an important part of diplomacy between the two
countries, Books of {Hwanghwajip) were important sources as reference and
preparation for poetry exchange both in Choson and Ming.

However, what we can see from the poems collected in {Hwanghwaijip) is a
sense of fellowship between the Ming emissaries and the Chosdn courtiers
sharing the same culture. For example, let's take a look at a poem exchanged
by a Chinese envoy and a Korean envoy at Songgyun'gwan, which is included
in the Kydngo edition of the (Hwanghwajip). First, let's read a poem by Ni
Qian, titled {After visiting the Confucian shrine).

‘I went to Songgyun'gwan at dawn and visited the shrine,

The altar was spread out on the south side of the green mountain.
I thought of Jizi and his Eight Lessons,

and admired Confucius, the ultimate teacher.

The distinguished officials were seated with joy,

g=r 34 718 g



1gCH%tul

KOREA UNIVERSITY

the well-dressed Confucians lined up with pleasure.
How can the civilization be limited to the east?

The blessing of the emperor has now reached the whole world.”

At the end of the poem, he says that the teachings of the Ming emperor
has spread throughout the world, not just across the sea to Choson. It could
be said that as a Ming emissary, he had a sense of superiority over Choson.
In Choson, responding appropriately to the Ming emissary's poem became a
matter of national diplomacy, not a personal one. Choson also valued
(Hwanghwajip) as a device to show the level of civilization of the state.
However, they had to rely mostly on references from Chinese literature to
communicate with the Chinese literati. Therefore, it was one of the
responsibilities of Chosdn writers to express a unigue and independent view of
civilization while utilizing Chinese poetry as a tool.

Let's take a look at Chdng In—ji's poem, which is a response to the above
poem by Ni Qian.

“After visiting the shrine, he went to the auditorium,

His behavior and conversation are as warm as the spring sun.
The wind-and-cloud-like spirit pierces the sky,

and the eloquent sentences serve the emperor.

His poetry gained the essence of Du Fu,

and his calligraphy is comparable to Wang Xizhi.

It is truly a stroke of fortune bestowed upon me by the heavens to

receive you as a guest.

It is only my own lack of talent that makes me feel ashamed and

embarrassed.”

Ni Qian praised the harmony of the Sdnggyun'gwan system and its people,
influenced by the teachings of the Ming Dynasty's emperor that reached as far
as Choson. In response, Chong In—ji praises Ni Qian’s outstanding character,
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prose, and calligraphy while expressing embarrassment about his own lack of
skill. However, this is only an expression of modesty, as he hopes to win the
favor of the Ming courtiers through this poem, and show his literary ability at
the same time.

Speaking of diplomatic poetry, let's take a look at the diplomatic poetry of
the Parhae ambassador. The poems of the Balhae envoys are not found in
Korean literature; they are mostly transmitted through Japanese literature.
Here's a poem written in Japan by Wang Hyo-rydm, the Parhae ambassador,
titled {On a spring day, | got a pavilion in the rain).

"The master gives a banquet around the government office,
and the guests are so drunk that it feels like they are in the capital.
Perhaps the god of rain knows the king's will,

drenching the wanderer’s heart with sweet and fragrant rain.”

The “capital” in the second stanza refers to the capital of Balhae,
Yongch'onbu. It refers to being extremely drunk at a banquet, just like they
did at Yongch'énbu, the capital of Balhae. Or it could mean that it reminds
him of the time when they were drunk at a banquet at their home even
though they were in a foreign country. It means that he was enjoying the
banquet in a foreign country to that extent. Also, the fragrant spring rain falls
pleasantly because the god of rain, who makes the rain fall, understands his
thoughts. This can be a praise for the virtues of the head of the partner state
by comparing them to the gentle heart that brings down fragrant spring rain.

In Korea, as in China and Japan, literature was not exclusively the preserve
of the male literati. In Korea, Buddhist monks, middle class, illegitimate
descendents of yangban, and women writers established a different style of
literature than that of male literati. Among them, middle class and clerk and
petty officials, who were responsible for functional duties and lower-level
administrative tasks in the Choson rule system, contributed to the
development of commoners’ literature. As commerce developed, Seoul began
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to take on the appearance of a modern city. The commoners of the capital
developed their own literary taste and individually and collectively developed
their own literature. These commoner poets collected their own poems and
published them as <(Yukka jabydong), <(Haedong vyuju), {Sodae p'ungyu),
(P'ungyo soksony, and {Pungyo samsony. In 1917, when it was time to
publish {P'ungyo sasun). They published the grand collection of Korean
Sinography titled {Taedongshison), and gallantly arranged poetry of commoners
in it. Let's take a look at a poem called (At the beginning of Sodae p'ungyu)
which was written as a preface to {(Sodae p'ungyu) by Ko Si-6n, a translator
from late Choson.

‘It would make a pair with {Tongmunson) showing the cultural

excellency of the time, which makes it worth appreciating.

The distinctions of the social status are man-made, but the good

songs lent by the heavens are the same without birth.”

He says that even though the difference in status between the nobles and
commoners is unavoidable, but since poetry is given by the heavens, good
poetry has the same resonance regardless of social class. Therefore, in saying
that this (Sodae p'ungyu) can be paired with {Tongmunson), which is a
compilation of representative writings of the Korean literati, he is boldly
expressing his literary pride as a commoner.

This time, let's take a look at a monk's poem. Let's read a poem titled
(Hanjungjabyongy (EAHREESX), written by a zen master Won'gamguksa Ch'ungji of
late Koryd. (Hanjungjabydng) refers to a poem written during a leisurely time,
without a theme.

“Opening the blind to let the mountain lights in.
Connecting bamboo to listen to the sound of stream.
There are few guests in the morning,

and the little cuckoo calls its own name.”
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The poet lives alone in a hermitage very deep in the mountains. When he
wakes up in the morning and opens the blind, he invites the distant
mountains into his room as if they were his friends. He carries bamboo
barrels of water into the courtyard and listens to the cold, clear sound of the
stream. He says that no one comes to the hut all morning, only the
occasional sound of a bird. He's representing the so—called unspeakable world
of zen in the language of poetry.

Let's take a look at some poems by women writers. Women's Sinographic
poetry developed a particular direction of 'sincere expression of feelings' but
some of the literati women of Chosdn wrote the ideology of orthodox
Confucianism in their poetry. Examples include Im Yunji-dang and Kang
Chdngil-tang, who were born into ‘giho séin’ (Westerner) families.

Im Yunji-dang said, “Although | am a woman, there is no difference
between men and women in the nature given by heaven.” Kang Chongil-tang
said, “Even women can reach the level of sages if they have great practice
and achievements.” As female scholars, they stood proudly at the center of
their scholarship and discovered human subjectivity on their own. An example
of this is Kang Chdngiltang's poem titled (Plucking Grass in the Garden). So
let's end our session with this final poem.

“A cool shower dampens the dust as I pull up the dense weeds with

my little hoe.

Though I'm ashamed of opposing the teaching of Zhou Dunyi, I
reopen the old path in front of the mountain hut.”

Clearing the weeds with a hoe and the cool showers dampening the dust all
symbolizes the cultivation of oneself, cleansing one's mind to make it spotless.
There's an anecdote about Zhou Dunyi, the Northern Song scholar, that he
didn’t cut the grass in front of his window to feel the life force of nature as
it is. Kang Chongil-tang said she rebuilt the old path in front of the mountain
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hut, even though she was ashamed of Zhou Dunyi's teaching. She is saying
that she pursues the life of the old hermit who opened the garden of the
hermitage. It was none other than a woman in Chosdn who expressed the
will to seek truth and cultivate herself.
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